SRI.MADURAI MANI IYER

(B.V.K.Sastry)

in his famous composition “Kaddanuvariki” in Todi Thyagaraja describes the ideal
singer as one who discarding sleep, beautifully playing a Tambura with a pure mind
and spotless tone (Suswara) without departing from tradition, sings of the
Lord...Possibly such singers were numerous in his day. But nearly a hundred years
later time has certainly changed this aspect of Karnatak music. That devotee, who
blending his deep voice with sruti, singing with fervour and extasy has become
rather the exception than the rule. The suswara which is commonly met with in
Hindusthani concerts has become as rare in the South as the sight of twin

thamburas flanking the vocalist.

The function of the Thambura itself seems now to be more or less decorative and its
subdued tone and the gap separating it from the vocalist are significant.
Considering the course of some concerts it seems more often than not an
impediment- an indispensable nuisance- to the vocalist. In such circumstances a
singer with suswara is as welcome as a cool shower to a parched field and this
endowment by itself was enough to push Madurai Mani lyer into the limelight when

he appeared on the scene in the early twenties.
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